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BANJO TUTOR. 





: PART I.—RUDIMENTS OF MUSIC. 














NOTATION. 
oa 
Five parallel lines, pamed the Stave —————3——* - are used for musical characters called notes, 
or iPS ISSA a ene 
RMN EEROR SINE ohd cot “ala Se ee - 
which are placed on and oe the lines :— ———_—_ e — ae —~g—*#-—.-- i 
ae | eee 
On the lines. Between the lines, 


or in the spaces. 


The first seven letters of the Alphabet are used to express musical sounds: A, 2, C, D, E, F, G. 
Each note bears a resemblance to its Kighth or Octave, and is named by the same letter; thus, C is 
the Octave of C, D of D, &c. 





CLEFS. 

A Clef is a sign used to fix the names and pitch of the notes, and is placed at the beginning of each 
stave. In modern music two clefs are used, the Treble or G Clef, and the Bass or I" Clef. The “ret ‘s 
used for the Banjo, and is placed on the second line of the =:—=-==——-- 
stave, and indicates that the note on that line is G:-— 2&)—@— 

G 
The notes of the Treble Clef are as follows :-— 
se the Lines. i In the Spaces. 
3 4 a 1 2 3 4 
SWNT «tite! } Raa OEN "ie 
=== Eee ee eee ee 
ee ae et eee eee es ee eee 


B D F F A C i 


Additional lines for higher and lower notes, are placed 2 above and below the stave, and are called 


Leger lines :— 


—— 
— 
—_—_—- 
—_—_— 


Below the stave. 











ee ee 





Above the stave. 


Notes above and below the stave :-— 





e AC E G@ Gps BD F & 3s ee 
On the lines. in the spaces. 1 0 2 


On the lines. Tn the spaces. 
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INTERVALS. 
Interval in music is the relation of two notes with regard to their distance to each other. The 
smallest Interval is a semitone or half tone. A Tone consists of two semitones. From B to C is a semi- 
tone, from A to B a tone. 


A Sharp placed before a note :— 2 makes it a semitone higher; a Flat before a note :-— 
ees Pe 
62== lowers it a semitone; and a Natural before a note :-— -£S5— restores it to its original pitch. 
a a 


DOUBLE SHARPS AND FLATS. 

Occasionally a Double Sharp (x) is employed for ravsing a note half a tone, which has been previously 
sharpened at the signature. The reverse is the case with the Double Flat (9), which is adopted for 
lowering a note half a tone, having first been flattened at the signature. : 
pi) 

SCALES. 

A Scale is a regular succession of tones and semitones. There are two modes, the Major (Greater), 
and the Minor (Lesser). In the Major Scales the semitones are between the 3rd and 4th and 7th and 8th 
notes, 


5 tone. tone, half tone. tone. tone. tone. half tone. 
C ee 
q aie es A 2 a 
——_-—_ &S inn omni a 
om o > 2 = a 
-oS- A ee” 
: i 2 3 4 5 6 7 8 


Of the Minor Scales there are two kinds, one principally used for Melody, the other for Harmony. In 
the first the semitones are placed between the 2nd and 3rd and 7th and 8th notes in ascending, and 
between the 6th and Sth and 8rd and 2nd in descending. | 











A Minor. ; 
tone. halftone. tone. tone. tone. tone. halftone. tone. tone. halftone. tone. tone. half tone. tone. 
| _ -o- -S- + o scot 
aaemaeaeoae = A= SO : See — al 
—_ , {re ee 
1 2 3 4 5 6 7 8 8 a 6 5 4 3 2 1 


In the second the semitones are between the 2nd and ord, and dth and 6th, and 7th and 8th notes; 
while between the 6th and 7th notes are three semitones, both in ascending and descending. 








, tone. halftone. tone. tone. half tone. 2 cn a ee 
7 S = —— 
fee Se 
aS Fa S ee ed 
NU. 
1 2 3 4 5 6 7 8 


If any other notes than C and A are used as Key-notes, either flats, sharps, or naturals must be used 
to place the semitones in their proper positions. 
Twenty-four Scales are used in modern music, twelve major and twelve minor. 


TABLE OF MAJOR KEYS. | 
With S#HARPs. Wirs Fuats. 
B Fa F Bp Ep Ap Dp 


CG G D | : i 


TABLE OF MINOR KEYS. 

















With Suarrs, | With Frais. 

A E B Ft ct G¢ D¢ D G C F BD 
peanuts $—— z | = peg ee we 25 TT. a... 
ee ee est Ss afb 65 Se Po | 
Shee eo ee Deemer Fa ee ee 





wey 











BANJO TUTOR. 3 
A Chromatic Scale is a regular succession of semitones :— 
ee ee pee { 
oS eS eS = a ee 


The sharps or flats placed at the beginning of a piece of music are called its Signature. «An oceasiona 
+, 9, or 4 is called an Accidental, and affects the notes in one bar only. 











VALUE OF NOTES. 


There are different shapes of notes to show different lengths of sound. ‘The length of a note is known 
by its kind or shape. The following are the kind of notes in use :— 


Semibreve, Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver. 























= o o @ @ e @ 
| | "4 ¥y B 
1 Semibreve is equal in length to2 © + » 8 @» 16 w» 32 » 
rf GB gg 
1 oO i is is 2 @ + @» 8 gw 16 
| | es 4 
1 » % 9 9 2 @ 4 @ 8 @ 
1 @® ” ” ” 2@ 4 @ 
oe gO 
& , 2@ 
. Z ” ? 9 Eg 
A dot placed after a note makes it half as long again. 
A dotted Semibreve is equal to3 @ 6 @» 12 @» 24 @» 48 @o 
| | ra y B 
” ” ae ” 9 3 @ 6 » 12 @ 24 @ 
| | lo ¥ B 
” 9 @* 99 9 3 @ 6 » 12 @ 
| s eg ¢g 
9 ” @ ° 9 ” 3 @ 6 @ 
4 g Z 
” 9 g ° $9 ” 3 g 
RESTS. 
A Rest is a sign of silence, and every kind of note has a rest corresponding to it. 
NOTES. 
Semibreve. Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver. 
poaeciene aca cGl tesaretieet 
Semibreve. — Minim. Crotchet, Quaver. Semiquaver. ~ Demisemiquaver. 
A dot placed after a rest has the same effect as a dot after a note. 
BARS AND TIME. 
1 2 3 4 
A\ll inusic is divided by lines called Bars :— —— ee 


At the end of the fourth bar there are two lines, edited Double Bar, which is placed at the end of every 
piece of music, or of cach of its principal sections. The space between the lines, as well as the line itself, 
is called a Lar—sometimes a measure. | t 
All music is written cither in éven or uneven time, Common or Triple—the value of each Bar being 
indicated at the beginning of every piece by figures, the upper denoting the quantity and the under the 
quality of the notes. For example, if the figures 3 appear, the bars will consist of three minims, the upper 
~ i“ 





4 BANJO TUTOR. 


| ! 
| 

indicating the number, and the nuder hyure the kind of uute which make two to the semibreve. These | 
minims may be divided and eubdivided into crotehets and quavers to obtain the variety the composer | 
desires. " 
if 2 js wi'tten, the (figure 4 signifying a crotchet), there must be the value of two crotchets ir 
each bar; if 3 three crotchets, and so on. Common time, four crotchets in a bar or measure, is generally 
shown by the character @, or . | | 


The following is a Table of Time Signatures :— 























> 




















tt Counts | 

SIMPLE. or | Comrounp. | or 

Beats. | Beats 

rea Two | Sos as i Two 

= a 6d. 2 | 
Scat OD a T an << i a a a Oe Tw 
B4| Eorg — 4, | si 
| | | 

26 « | Two 6__ @ + @ sf ' Two | 
4. 8 | ! 
| | | \ | ! _ | | 
g—2—a_.2_| Three Dino Three | 
2 | 4. { ! | 
& | | | f | | | | 
= 3 _@_ ee} Three | 9 @ . @ .- | ae | Three | 
= 4: | 
eer Sos oN 

3_@ 6 @ | | three 9 _e.@e.@. ++ Phi 
8 16 fo . 
: | | | | | . | | | | | i 
4 2 a aa—aa | Four ee et eS FC | Boas | 
es vo | | 
=o) is i 4 | po | 

se | E or F—« ~#_.¢_e_| ee 12_¢.@. tad) | Four 

= ) | ! 





vuuting ‘Pime is a necessity at first, and should be continued until the eye and ear count for 
selves. 


EXAMPLES IN COUNTING. 


Count 





i 


BANJO TUTOR. 
THE BANJO. 


There are three kinds of Banjos in use. One with d strings, which are as follows :—- 





place gl cee 
One with 6 strings — SSS = 


And one with 7 strings :— 





1st. 2nd. 3rd. 4th. 5th. 6th. 7th. 


HOW TO HOLD THE BANJO. 


Place the rim of the Banjo upon the upper part of the right leg, a few inches from the knee; lean 
slightly forward, so as to meet the upper part of the rim with the right hand side of the chest. The 
neck should then incline upwards and to the left; the left hana of the performer holding the neck 
easily, between the lower joint of the thumb and that of the first finger; the Ist, 2nd, 3rd, and 4th 
fingers should be arched over towards the strings, taking care not to touch the strings. 

‘The right hand should be lowered to the vicinity of the bridge; the little finger (straightened) should 
rest upon the vellum, about half an inch from the first string, and about an inch to the left of the bridge. 
The thumb should be lowered on to the short string; the point of the first finger to Und string; and the 
point of the second finger on to the lst string Tuen gently pull the short octave string by taking the 
thumb off aud place it (the thumb) on the drd string; (care must be taken not to take the first and second 
fingers off the 2nd and Ist strings.) Then gently pull the 3rd string by taking the thumb away und 
return to the short octave string, (pull), return to 8rd string; again and again. 


SIGNS, AND THEIR ABBREVIATIONS. 


R. H. indtontes Right Hand. O (by the side or above the notes), indicates Open 
L. H. indicates Left Hand. String. 
+. indicates Kt. H. Thumb. Stg. (as 3rd Stg.) or Str. indicates On the 38rd 
1, 2, or 3 (when below the notes), indicates 1st, String. 

2nd and 38rd fingers, R. H. Stretch indicates Stretch 4th finger. 


1, 2,3 or 4 (when above the notes), indicates Ist, || fr. or fret (as 3rd fr.) indicates 3rd fret. . 
2nd, 3rd and 4th fingers, L. H. 

Position, or Pos. or P. indicates where the first finger L. H. shall fall, as (3rd P.) meaning that the first 
finger stops one of the strings at the srd fret, leaving the other fingers free to stop any string oI 
strings required. 

Barre, or Bar. or B. means that two or more strings are to be stopped at the same fret, by placing one of 
the fingers of the L. H. across the strings. 

Pos. Barr, or PB. means to barre at one fret with first finger L. II and stop a string at another fret with 
another finger, L. H. 

Barre, Bar, or BB. indicates two strings barred at one fret, and two strings barred at the uext iret al 


: as (0 BB.‘ bar with first finger L. H. at 3rd fret, aud barre at 4th fret with 3rd finger. 1. 

P. 2 B. or 

P. 3 B. or 

P. 4 B. or First finger L. IJ, falls on fret indicated by first figure on one string, and with ancthe 
7s : . ie | finger, barre at fret indicated by second figure with L. H. 

P. 7 B. of 

Pr.» B. &e. 


qy_urcreP & he 


PPADS TENT NERA ae ARE EE EO TD OS SAT Oe ON ee eG On mate arn +. mee at aera mens aL i SL 


SRP Sp LE TILE IO OYE TAA PT 


‘ 
i 
E 
F 
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oll indicates that the thimble be passed across the strings from 4th to Ist. 
Snap indicates, pull the string with the finger already in use. (L. IH.) 
Glide indicates, glide the finger in use to the next required fret (L. H.) without leaving the string. 
Slur indicates, to make the sound wholly by the fingers ot the L. H. falling heavily upon the strings. 
Arp. (meaning Arpeggio.) The notes to be picked or pulled in succession from the lowest upwards, 
and not altogether. 
3 (meaning Arpeggio.) The curved line by the side of notes indicate the same style as “ Arp, ” but 
© not to be pulled or picked, but should be played by the thumb R. H. passing quickly across 
: the strings. 
Har. (meaning Harmonics.) These are produced by gently touching (not pressing) the strings with 
the tips of the fingers of the L. H., and pulling as usual with the fingers of the R. H. 
& or Dal Segno cans Tetata to similar sign, %. 
D. C. or Da Capo means—Repeat from the beginning. 
Fine means—The end of the peace of music. 
al fine means—'T’o the end. 
rall. or rit. means—Gradually slower. 
a tempo means—Resume the original time. 


means—The lst time play 1st section, but on repeating , omit Ist section, and play 
2nd section so marked. 


lst tame. || 2nd tume. 
cres. of —=-——— means—Gradually louder and louder. 


dim. or —===—, means— Decreasing the sound. 
c~ (called Pause), when placed above a note or rest, such notes or rests are of longer duration. 





EXERCISES FOR THE RIGHT HAND. 
Touch the Ist and 2nd strings with your 2nd and Ist fingers, wp touching the vellum. 


———== = = SSE SS] 
+ 3 
2S Ee = 
4-2 —* Spey SS 
+ 2 + 


From the above exercises it will be seen, that the thumb is used to pull the 3rd, 4th and Sth strings, 
the Ist finger to pull the 2nd string, and the 2nd finger to pull the 1st string. 


























EXERCISES FOR BOTH HANDS. 


Left Hand. 





{ 
' 
| 
j 
v 
| 
{ 








Oe , 
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SCALE IN C MAJOR. 
| 1 = -o- 


5 Strings. 
4 0. @ ©. .1 % A 2 ae SS 
a— eS OS - 
oS  —  -- 


. rn L. H. 6 9 
/ 
i = Se : = 
i - 4 
o 2nd fr. 4th fr. 5th fr. Oo 2nd fr, O lst fr. 0 2nd fr. 3rd fr, 0 7th fr. 9th fr. 10th fr. 
| ; 

Oo 1 _— 

1 D 2 e- <2 — 
eS Oe oe 


The same for 6 Strings. 


; 4 ° 2 3 
ee Fe Ee Ee ee cea 
fq a oD — BIT RTIRS 
aS Cet — 
Oo 1st fr. 0 2nd fr. 3rd fr. © 7th fr. 9th fr. 10th fr. 


SF a 
Sthfr. © 2ndfr. 3rdfr. O 2nd fr. 

: oe , .) .& 
The fingering for 7 Strings is, with the exception of the first note, which is open, the same as for 





6 Strings. 
THE SNAP. 


For 5, 6, on 7 SrrRines. 
The Snap is used very much in Banjo playing, it is executed by pulling the string with that finger 


of the Left Hand already in use, as Example. 
Pull string with 2nd finger, I.. H. 


| L. H. ° D Oo 
/ RR. H, 2 2 


In the above Example the Snap is executed on to an open string, but the Snap becomes less easy 





when it occurs from a stopped note on to another stopped note, thus :— 
Pull string with 4th finger, L. H., while 2nd finger remains on the string. 
4 2 , 


L. H.g a 


Se a 
2nd Example: — 
R.H.2 2 7 


This may be easily executed if the student will remember to press the finger that has to remain 





x on the 1st string, 


firmly upon the string while the snapping takes place. 
Another kind of snapping, less easy than the 1st Example, is any snap not occurrin 


Pull the 8rd string 














as thus :— 
Pull the, 2nd string 
ond S 
and 8tg. with Ist finger, L. H. ord Stg. Sith 2nd finger, L. H. 
r Rh H. tee a R. H. 2 O dS 
ord kixample: 4 : ee | 
? —— 
e’ L.H. 1 snap 
. T’o execute the snaps in 3rd Example nicely, the finger on leaving the snapped string should gli le 
| on to the next thinnei string, and remain there in order to prevent that string from sounding. 
; 
o 
| THE SLUR. | 
; 9 
MT as 
—_ eee! ceeniain at armel) 
je =e | so 


@! 


0 = 0 2 
eae 
ae —— | a na al I epg — 
| Se 1=3—-— oe ee 4 oe si 
{ ees rite ! F ie 
+ qa casremea® — 1 — 1 ae 


E 
THE GLIDE. 
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SCALE OF G MAJOR (For 5 Strings only). 


With fingering for Left Hand. 





















































5th Stg. | 1st Stg. : 2 8 Of 2 
[aise ]pmdse [tse 5] oe fr § & 2 & E = 
Ae te ° ! ° 4 SB SSH — = 
we gh en Ne aaeneee saaceerers spss seers anion aes Fences anni encemnsnrentacanie simcrentic 
ee aE = SB ae ee ee aig eee ge ee ee ee gas 
eo). © Qndfr. © Istfr. © Qndfr.4thfr. © 7th fr. 9thfr. 10thfr. 12th fr. 14th fr. 16th fr. 17th fr. 16th fr. 
2 1 5th Steg. 
ee | a 1 on fo te | ond Stz. || ard Ste. || 4th Stg. 
pe Fe a aS | 4 1 olli1 oo ie olla o4 oil  o| 
oe Ee ee dS gS S'S 
ee ee eee 
¢ 14th fr. 12th fr. 10th fr. 9thfr. 7th fr. © 4thfr.2ndfr. © Istfr. © 2ndfr. © 6thfr. 4th fr. ta fr oO 


[t will be seen that the scale of G introduces F 4 instead of F 4. (see page 3.) 


SCALE OF G MAJOR (For 6 Strings only). 















































[Bee Ste. | ath Sig. [ard Ste] | Sd Big. 7] Test Be, 
° 2 4 ° 4 ° 2 ° 1 ° 1 4 
ee eet ee oS 8 scope coh tat 
————S ESE 
e = Bi: a - . Ond fr. 4th fr. Ond fr. Ist fr. Ond fr. 4th fr. 
ond fr. 4th fr. 
6th Stg. ; P Joe. , 
Oo 3 oe = i ee 
8 Ss 
| nena aE a sates 
6th Stg. ist Sta. 
4 S 
“i — —— 
SS AEE SERIES pd a : : = 
eg ee eee mane einai ame ee ee afte ec en el 2 ; 
4th fr. 2nd fr. Ist fr. Ond fr. 4th fr, 2ndfr. S .= = 


=] 2a =F 

bth fr. th tr. ond fr. & 
R.H. Thumb pulls all notes on 5th, 4th, and 8rd Strings, also 6th String; Ist finger pulls notes on 

2nd String, 2nd finger pulls notes of the 1st String. | 


SCALE OF G MAJOR (For 7 Strings only). 





























2 2 _ 
ee ee ee eee Pee ee ee oe — 
ol BS ond fr. Sr fr, © 2nd fr. ist fr. Ond fr. 4th fr. 

— ondfr. 4thfr. ° 7 
7th Stg. | 1st Stg. 1 2 3 ES 3 2 1 
3 4 5- 22. 4 3 ; 
os oe ea @©€ Ff Fee = ce ee 
SS epee! ORE PRN SAIN SAC SACRO ARTE) ROO SOAOES DERSCMSIIS MNEITERSI rae SIE! ETUDE) el a REESE [i = 
Ss a ee Nr ee earn eect nie 

















on a 








oo ACME PERE ee 
-+———___—- — 
4th fr. 2nd fr. Ist fr. 2nd fr, 4th fr. 2ndfr. > a oF eB ee 


4th fro Judtr.  @ 








iit 
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DIATONIC SCALE OF F MAJOR (For 5, 8, or 7 Strings). 
5th Stg.| lst Stg. 3 4 2 


4th stg. | exe Stg. | i 2nd Si. | Ee Stg. a | Of’ = 
geal es ge eo 





1 
1 oe oe 82 F F- ££ 


Ft 
Pe ae eo 


peel ees ~—-+—__—— + = 


* O Gadd. Oris. ite. © de Sa ‘7th fr. 8th fr. 10th fr, 12th fr. 14th fr. 15th fr. 14th fr. 











_—— 





_ 











ae cn meen | 
2 4 1 | 0 ee | [2nd Stg. | [ard Sig. |] 4th stg, Ee 
ie = 2 el 2K ne ee tla oF 2 0 4! 
SS See ee sa =3 5 ee OED | ween mana 
en ee eet of fee ee Oe eS im ie =~ ea 
12th fr, 10th fr, 8thfr, 7thfr. '° 3rd fr. 2nd fr. ° Ist fr, 3rd fr. 2nd fr. © * 4th fr. bad te 


* This note F on the 4th String at 5th fret (5 String Banjo); on the 4th String at 3rd fret (6 String 
Banjo) ,.on the 4th String at 3rd fret (7 String Banjo). 


SCALE OF A MINOR (For 5, 6, or 7 String’s). 





@ Qndfr.  letfr. 2nd fr. 8rd fr. 6th fr. 7th fr. Gthir. fr. ‘Brdfr. Qndfr.  Istfr.  Ondfr. 


SCALE OF E MINOR (For 6 or 7 Strings. ) 


| a BEB) a ve ord Sig. | ee 2nd Big. | Ih 1st Sig. ; | 3 . te. o- 




















4 
as at 
Sl a re 
ee ee 
= a Se 2 Se 
e/ Ond fr. 4t 4th fr. 2nd fr. Ist fr. Ist fr, 2nd fr. 4th fr. 5th fr. 7th 7th fr. 9th fr. 10th fr. 13th fr. 14th fr. 
SCALE OF E MINOR (For 5 Strings only). 
co 4th Stg. | on ard Stg. = | | ng 2nd stg, | [ at lst Stg. - | 
1 
g——————*___9 __? 9: 35 
Sere" seas =<" SAEED << SrersneERE naa aanaaonneen SuDLISSTSSIaSaTIO TENET 
4thfr. 6th fr. 


Upper octave same as for 6 or 7 Strings. 


SCALE OF D MINOR (For 6 or 7 Strings). 
oth Stg.]} 1st Sig. 








‘y 























saccieerd =a Ft Se eal eee 
—— oe ee SS 
~@nd fr. 3rd fr. 2nd fr. 38rd fr. 2nd fr. 2nd fr. 3rd fr. 7th fr. 8th fr. 11th fr. 12th fr. 


SCALE OF D MINOR (For 5 String’s only). 





. sake. 4th fr. Bthf. 9” Ondin ard&. ond O 


Upper octave same as for G or 7 Strings. 





3S eer eA = = he x nose eye a m7 RIO POSE SNES aa 
OE NT Ie ae ‘ome a 


SST a oe 
. 


PI Ue ea ee TE RETR OO ee ETT I TT eT TT 
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CHROMATIC SCALE DIAGRAM (for 5 Strings). 


To playing this Cliromatic Scale, the thumb of III. is used to pull all notes on the 4th and 3rd Strings, 
the Ist finger R.H. all notes on 2nd String, the 2nd finger R.IT. all notes on the 1st String. 
For fingering of the Left Hand, see Chromatic Scale for Five Strings. 





lst 2nd 3rd 4th Stranys. | 
Open. C G B D ) 
Ist fret, CH orD2 G&lorAd C|___—sD jor ED 
Qndfret. 





Srdfret, De#lorEb As 


4th fret, gE DflorEb FglorGb 


5th String. 


ooo. F CG pe G is often playcd instead of 
Ee | = | the 5th string opposite to it. 
6th fret. Fg|orGD CfjorD5 GglorAbD 
7th fret. G 
Sth fret. Gs Aglor Bb 
9th fret. A 
10th fret. Ag 
11th fret. B crlor Db 
12th fret. Cc 
18th fret. CfjorDb_ GflorAp D gor ED 
4th fret. D 








































a 
BANJO TUTOR. 11 
CHROMATIC SCALE (For 5 Strings). 
ee OfcrDD D Dor ED & F FE or G@ ae Gt or A> 
eee ee: 2 3 2 3 2 lace ua Me ae 
=== SLE CE STCRLETNEN SOT SORCERY! SaReoEAARnORIEE Se a 
et _—_ —- — —— — oS—- 
a orzo oO too or a ee or SS So ET 
open n Btg. stopped at 1st fret. 2nd fret. 3rd fret. 4th fret. 5th fret. 6tk fret. open 1st fret. 
|| 2aqd String. lst String. 
A Ator B) || B OOF o »»| DgorE2 E  F Fg or GD 
th 2 Sor 4 © : b : —~& : or-2 
¥ (sienna ese ed A Ore pee o— -or- 
(yf 93S or es ieee “Ee 
2nd fret. 3rd fret. open. Istfret. 2nd fret. open. Ist fret. 2nd fret. 3rdfret. 4th fret. 


G Gtorad A Ag or BD B 4 1 2 3 orho. _4. 
2 fe oy 2a. oF Deo. oe S- $>- oy UE — ten. Ss S 


0 Of¢or DP OD Dtor ED E | 














ae ee ea ee Sony 
5th fret, 6th fret, 7th fret. 8th fret. 9th fret. 10 fret. llth fret. 12thfret. 13th fret. 14th fret. 


CHROMATIC SCALE (For 6 Strings). (‘Two lower octaves only.) 





- or bs = Be or Io — oO #5 or be 








2 it | 
open. pInpeee at ist fret. 2nd fret. 3rd fret, siti aa ee art 
fp one or ED E Fe or GD |e ga AD A A$ or BD | 
or 
——— —_ 
ee ee 
to or ee ee ge ee 
ce Ist fret. 2nd fret. 3rd fret. 4th fret. open. 1st fret. 2nd fret. 3rd fret. 




























nd String, | lst String. } 6th on 
B GC for DD De D “DitorE> £ . pape ae | 
lo i 5 2 a) Ae _, 


7 | SEERAIORL Sea TEIAT FERS 
v open. Ist fret. 2nd fret. open. 1st fret. 2nd fret. 3rd fret. 4th fret. open. 








CHROMATIC SCALE (For 7 Strings.) (Two lower octaves only.) 






























| Gg ’ 7 or B D ° | | 
‘a Gaeatie Byte eas a See ee 
= = Se a= 
— oe «COIN an S55. or ES: == 
4th fe fret. open. Ps fret. 
open. stopped at Ist fret. dea fret. 3rd fret. 
2 3 4 1 2 3 or 4 
esos $$ -- > 
_Or a 
=—-0 ! 
open. 1st fret. 2nd fret. 3rd fret. 4th fret. open. 1st fret. 2nd fret. 3rd fret. 






ist String. 


7th String. 
D oO 


¥ F¢ or G? 








Dé or ED 
1 





Ath fret. 





Ond fret. 





ist fret. 3rd fret. 





SRS TET TIP SE PETES TE EIT IY LOS LEEDS SLIT PAE EE POF ES EE SPP PEELE PREY OOS TREES IE AD I PL 
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VIAJOR CHORDS. 


lst, 2ND, axD 3RD STRINGS ONLY (ANY Banyo). 


(Zs AD 
lst Barre. 


ee 
oe 


Ist fr. 2nd fr. 3rd fr. 4th fr. 5th fr. 6th fr, 7th fr. 8th fr. 9th tr. sUth fr. 





























E  F Fd G AP A Bb B C 
1st Pos. lst Pos. 2nd Pos. 3rd Pos. se — 5th Pos, 6th Pos. ae ou 8th Pos. 
eu a : -@-4 
—— »-3——, ;——__ ® -4 —_, ,—__@-4 —-».1__., ih sect slams nese 
= 3° aS Seton's = of Fe = == =| 
es semen axemesnes — te 
~ oe ee 
CO Dp D Ep E F Gp G Ap 
lst Pos . 1st Pos. 2nd Pos. d 





MINOR CHORDS. 


lst, 2ND, AND 38RD STRINGS ONLY (ANY Bango). 

















Gtor AD A BD? BB 0OC CtorDp D Ep E F 
1st Position. Ist Pos. 2nd Pos. 3rd Pos. 4th Pos. 5th Pos. 6th Pos. oe. i 8th Pos. 9th Pos. 
, i 
eo eer 3815] — p-2— 
a3 = — 
& 
1 P. 
6 ee 
~ & - 
2 eo 
| 





Ct D Ep E F F G G¢ A 
01B %IPp.2b. 2P3B. 8P.4B. 4P.5B. 5OP.G6B. 6P.7B. 7P.8B. 8P.9B. 9P.10B. 
3 3 


y — 2 =e. ae Woes 7g 6-3 


3 3 ees 
ae [|= pe1— fl aed 
ose {S| S$ See 





COMPOUND CHORDS. No. 1.—For 5 or 7 Strings 




















a Es 4B.B. 4. P.B. dD. P.B. 6 P.B. 8 P. O.1B. 1 P. 
“> 4 “4 —4 for] 
Sa ee ee 2 
a9 feel Ee ee ep ae 


es ee ——s-1— —— 


) } | = a as - 0 co 2 













































































®@ 
,ANJO TUTOR. 
COMPOUND CHORDS. No. 1.—For 5 or 7 Strings. 
3PB. 4P.5B. 5BB. 4P. 7 BB. Jol = O.1B. IPB. °F 
a ee Eee S dS: 3 i e.3 me. 4 be ese 
(SFiS Sa = 
ee = St Se 
= eS 1 he 1 a 1 oe 0 = - 7 = 4 
: P, 8 P.B. 0. 5B. 2 PB. : 4 P 1 P, 1P, 1P.B, 
f—2_4 4. . 
ei B= bf5-} ———————— 
ee SSS SSS i= Se ee 
es s e 0 | agi a y fe | | “3 
2P 2P, 3P,4B, 4B.B. 4P.B, 5P.B  5P.B.stretch. 5 P.B. 
5 4 
= ——— 6 __—<4- es ee 
6 he — ee ed ee ee ee 
e 2 | 4 1 er eel 2 oe ee 
mn IR IR foae OT 
—-— —— te fe er ee ee ee oy ee 
eB} 61 a= f= —— ee | 
(= ee ial eae i, RIE a ————— 
1 -0 “5-0 1-0 “5-0 — rr — i = 0 


| | | | | | 


The above Chords (No. 1.) although written fora 5 or 7 Stringed Banjo, can be played on a 6 Stringed 
instrument by lowering the 4th String (D) to C. 


: . No. 2.—For 6 or 7 Strings. 


7 
=e =e IB = see 


7 Ie 





IP. 2P.3 B. 2 2. 3 P. 


= =e ——— =e S 613 — 
gadne. Egg! SE IBSEELE (Sere ei 





ist String omitted. 
4P, 5B. 4P, 4B. 3 P, 4B. 3 
4 





No. 2 Chords, although written fora 6 or 7 Stringed Banjo, can be aren on a § pameee instrument 
by raising the 4th String (C) to D, | 


PE LT TS ET ES LR OG aa ay EY Ee NT MIT BE FE SEL RE AMP MET FORE PERS EEF BT OR SBT A TS I PETRY A ITT TT IN TEE ETT eee ope eee eee atten cores 


Ws pe een 


ee ye IY 


BANJO TUTOR. 


PART II.—POPULAR SONGS AND PIECES. 
ances idence 


= SWEET HOME. 














: ee _o 1] _ 9 1 2 
2 






































as 

cS ASSN AONE —@ 2g —e—— a 

— 5B FS ae 24 -—j—_ #_*__»—_#—___ ! 
ee a eg | 

















2 ay heciae manchner | 

Fa Spe SSS 

SESSA e a a : 
Moderato | 

a ° | 
= =2=} 38 | 
ial cinco aE ee 7 

™ | 
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IRISH MELODY. 


A«santimno, 0 
O « 








«! 

A ] 2 : 2 0 1 0 2 +0 2 2 ° = O | 

¥ oe = becca eee ceeebeaat COC <n op ee isos as 

es nee ._ @ a wo ea 

ernie = meas aera 
+ 

| TEN LITTLE NIGGER DANCE. 
J Vivace. Tune 4th string toC. 5» 
Go 1} oO 1 8 1 2. eo 2 G1 6.2 6 





pp 58 0 
{opie e ee lee a oe ese 
a a —_—_ A a ee ! I 
@! — — Sens Guam = emma mas 
3. 24 - A A 


ee -@ -__+_* : ee a 
a go ao— a oS or 
esSsa=- = eS 


e/ 











~ etree 
woes ower 
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DANCE 
oe on 4th ae e D. ) 








O DEAR, WHAT CAN THE MATTER BE? 
Allegretto. (Tune 4th String to D.) 
a. 


a tt a ae 
-$$--"= 
. (eee 
——— i See nae een 
a 


__ —— 





‘MARCH from “NORMA.” 


Suet 4th String to D.) BELLINI. 


ae 








__..___ %@ ee 


3 ee 


Sis a =f -o-——_- --— —— gg - ee fess in eee 








BANJO TUTOR. 


THE IRISH WASHERWOMAN, 





mf gms (Tune 4th a ee to D. Ee lrisH M&Lopy. 
tn ae SSSss= = ee 
a F_ __ F_ __ A —@-——.- ccs ee aie 
ae eee 2 —— #8 ee] fo ene 
~ ° 





THE CAMPBELLS ARE COMIN’. 
ff Con smrito, (Tune 4th string to C.) 





§.@.. Oe @.. — Snap. Tempo dr Mazurka. 





e_ 
a= $ aes ceed “D4 rete eee Sm O° 

pe on ee ae 2 292s 2-7 @||-@ 0s 8 

rh ! ee eh Ss ail ol 
<t-— ks Sena est nae on ea a elm pa Sed Or es = 

ee 

-o- 

oa yess ‘2. = 
——— 








. 
PRP R TTL PETTERS 1 








SSSI TET 
t 


FS ITM Te ee rte OFA EY OY 
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FAIR SCENE, from ‘“ MARTHA.” 


Fiorow. 


-@- 
-—_ 25-8 -6- a 
ol uae a i Dl Wg le a 
= SS 






CRUSADER MARCH. 


Maestoso. (Tune 4th string to D.) MFYERBEER. 

















4—- = —_—_—}__|__ i —e— =-s ———_e&_.— 
eC ~64— : |< a—_a—__o| 9°? o.,- —_ el - gic ose| 
o See ee nace J CO dO OH 
p era eo 
(aaa res : pe Tht @ ee Se 
— —I3—_ o|—_$ "9-9 es on al S335 
aaa aaa ae | 
ee Ses 
= a — pine Lf are os Tt ae 
= ae tes oe =e . gi eeren ete 8 =| 
Py os o- @ 
MAY BLOSSOM POLKA. 
Tempo di Polka. mf, 2nd tune f. A. DoBIGNY. 
ce a Me A. ea ts ee nk ee ead _f-2 @_ iu 
Hgts Fe gee ge eres et =o =e 
= - —— a ! ean ane -.. oe elas 
-2- f \2nd time Pp. | —— 
i—"-#e, as a —e-o—5_ i321: 8-0 a5 
4 a “eS 3 i ore Se “Rte foe 
<n ee — ee puma Se —— 





xs 


ae 


BANJO TUTOR. 


| AIR COMPOSED BY KING LOUIS Xiil. 
aoe LG 4th string to D.) 





- ,~> Ff. a e oa 


= Seer 2 a wo - 












Po a —_ ts 


vam : 
‘a; af 
Sig we ge ea 
2 ee ee oF —-= 


2° i A > 
a a as a —_ aa a a Se 
aor o—-*5@en lo | oe tee o_o eet fp 2-2 





Preiss 
\— 


BONAPARTE’S GRAND MARCH. 


@ 
D.C. al Fine 


oo 4th string to C.) 8 Pos. 
= e- 

Fl a a ——_ O-0_ o-0. 
a eee ee sss: agataRce ae Et = 
bs Ome a oe to ee i 

- -@- -@- -o° 

8 Pos 
A we @- ° : mf ee = ee 
7 pe 3 ea : i a O27 
Sa Ig ee ora eae ee 
Ps FINE * = 
oF eee bs Se a geo pe 8 8, °@ a 
=93 Pra oe ©: saree ee 
@) — bankermmsiaun on i@- 











BANJO TUTOR. 


DANCE. ; 
Presto, (Tune 4th string to C.) VicroRE WALLACE. 
a 
Coe ees “g: ear = 
3 Sees 









lst tame. 2nd time. 
-@- 2 -@-«-D-o -@-°-@ . e- 
f I el os 7 _@# ee Na se gee 
-—2- a 9 £_? 2 1 ee. ee SE eed 
— Une es = eo } == eiaaitcay | [eriemnetl Moore pptacea 
Ny” _ lf ; Ce a ee cl ee Dae” ca elena 
-@-° -e-° 









p 2. -»- e —<—_— | lst teme. | Qn. treme. 
-@- “ie ae ee e- o- --p- = -)-@---@ -—_®& 
y ' i ee pas Ae ee ow 

eS ! ENE 


SRR Re RR TT ETE eT TT 


BANJO TUTOR. | 21 


GAVOTTE. 
(Tune 4th string to D.) ; 


a Tempo a Gavotte. 

















: 
| 
| 


aE rs tome. }| 2a 2nd time. 
sab pen A eet eee oe 4- —'-©o—,-28—,-e- Sefer aus ay - 
“a *  -.. aoc heava nts is. EES 
=== Fa: ao ae eee a a Poe eee =| 








— a Se ae a 


OY 





eee ENR TETP were ray ca SEO PIS NE IETS LY PR OO A TE PF 
SHOP ETI ILI OOF LE eee ye Sparen er 


BANJO TUTOR. 


MARCH MILITAIRE. 
(Tune 4th string to D.) Victor WALLACE. 


—_—_—_—"a—=ana=n“~==[V—=——>>->voowss—>- 


ase 











—— | fF. 1st. PO. .g- : ff 
Bp tae tae 8 ay ——— a ea 


$—j— oe ae 3 ae | ee _ 6A 
= aS Sr oe 4 i = pe cee ee 


eg Se ooo oO 8 OO 








@- 
- — #-.-~—- -g@- -»- i 
Go a =a 2 tn Uc a ted 
a = —— = 1-222 
aed a ar Se ae as a ea NaE =a ees 
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POLKA. 












Tempo dt Polka. | JaMES Moore. 
A 4 0 , Ae aks eo. oe 
pe Hs 9 a a Or acini ie oa — —e————« nF 
4 ptt 2 ee = — 
e ceed tote om emen era 
o8 
2 Boe 
— a a a 
-@- -0- a aioe 
-2- -@- : -—- -»- Oo. .@. s | 1st. 
7 = ee, a ee 2 ae ye = = gee ge | 
Saas ee SS ta esa 
} — en! ss ee ——— ee 3 —_ eee, | 





[ lst. 2nd. | : 
= = eee a ae eee wie aoe siege in 22 *-a-8-3—8 
o— 2-2 fF ee oe = z ‘aire i ee te- 
UD Ee HEED 








BANJO TUTOR. 


MARCH. 


JOHNSON. 
Tune ath string to C. Tempo dt Marcia. 
-@- 


Loe | ag io aed pe D ew i ‘2 
gil 





2. 9. 

, es -o- -»-, -@- — -—-° eo. -o- @. 

Z —_—e_: = ot: 
(ae a a el ee eee eee oe a 
DN scattered lg peen spate ee eg Co ee mJ perk 





Lf. _«. 
-2- -@- -p- -@- _— =. o a? . 

D se Te i oe NC an ciaaD 
fe eee eee SL... ee 
(a oe rr ee i 

eaneEE Rien aaa ee -e 


CKERAR AND SMITH, TYPE-MUSIC, SOL-F4 AND GENERAL PRINTERS, 3, FEATHERSTONE BUILDINGS, HOLBORN, LONDON. 





SELF-INSTRUCTORS. and 





/-| TUTORS for all INSTRUMENTS 


ONE SHILLING NET. 








CLARIONET | CONCERTINA | 
| Edited by (English) compiled & arranged by | 
A. DOBIGNY.. _ CARLO MINASI. | 


BANJO - 





-Ragtih Method, ‘Edited by 
PA. DOBIGNY. 








Rudiments of Music fcc and clearly explained in each Tutor. 


_ CONCERTINA - | CORNET | _DULCIMER 
(German) Edited by ey , : Compiled and Arranged by | Edited by | 
ae ‘A. DOBIGNY. Sea @ ‘ _ BERGMANN. | A. DOBIGNY 


Illustrations of Instruments, Diagrams of Fingerboards, etc. 


SBLUTES.2 04 6 CGUITAR. 224 cHARMONIUM 
| ; Edited by | : 2 / ‘Edited by © oF American Organ, by 
A. DOBIGNY. = | = A. DOBIGNY. | ~~. _ TRAVIS. _ ee 





SCALES AND EXERCISES. - 


2, WR a Lysis * : ie % 2t° a» Bee ‘ Pao. r : a di . . pee O35 ; Oe a8 uy ore ess 
e * ih a : ~ 4 Ct ak i es a g om & : Sig £ , ep ty Spa re a : = T2 a fe 
2 = ~ i? : ~ os : AN a u™ 2 PR Fe Pm oar act 2 eee = a, 0 "ae Ee ™ A, > be wont de RyATT SAY Aaa 


PICGOLO oo MANDOLINE~ aes "MELODEON aie ‘¢ 


; by fede Tait | Edited by 
~ GKEGORY. |. A. DOBIGNY. i ae hs: DOBIGNY. 





TUNES, PIECES © AND SONGS. 


VIOLIN | VIOLONCELLO | _ _ZITHER . 
Edited by =. | Edited by = Edited by 
A. DOBIGNY. = |... A. DOBIGNY.— _.. A. DOBIGNY. | 


Ask for EVANS & CO. [RBUS] Ltd., Edition of POPULAR TUTORS. 


Fifty Popular Tunes, Christmas Book of | “Christmas. Book of 
National Airs, ie. 7 Hymns, Carols, Dances and Hymns, ‘Carols, Dances and 


without Piano Accompaniment, _ eo : Popular: Aira. fe pa opalar. Airs. 
| for the — : ee *" PORTHE.  °. 9 i ° FOR THE © 
VIOLIN OR MANDOLINE ee -MELODEON cre ) : German CONCERTINA. | 


‘EVANS & CO., es ] Ltd., 7 2, ‘Wells Street, 
Oxford Street, LONDON, Ww. 1 





